The Unsilent Picture
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Gtr: Darken this melody with pedal fx; delay reverb distortion
chord voicings are guidelines
interpretation/alteration is at the discretion of the guitarist;
rhythmic style should mimic accordion
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simile...

in accordion, same rhythmic pattern continues;
chords reduced for simplicity
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Accordion: syncopated & aleatoric; tone row is suggestion; rhythm should constantly vary but indicate a constant tempo ?min - improvised as before
@ ~125bpm [2:27:00] 3:00 - 3:32]
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Crayon Introduction - Stately 68bpm

l“&
b
iV
3]
V. L
N 1
. Rl HH
<
£ |
T T TTe
- .
3]
|
3
L
—
m 3
[Pl
3 e
EX3
31 | NG
V.
iy .
i e
N ]
pV.a e
g | 2O
O T T T
Pam
3]
Pl
3]
| EEL
o 1 min
L xS
‘s
£ |2 .
[aa] [ YR
3] | NG
pr.and
iy .
i e
Dy |
T TTTe
£ D
S 17 = | [T
8
Sy B Z i
He THe s THa THe
<X AN 5P <O
i £
I S
@l ||| 2
AN 1
X 1 ---W
\
T77e
AN 1
_
AN 1 HA_,
L)
Sy S Sy i
ni.N T g e e
<> N o €

3:41 Pigs Head Gesture
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Cmin - improvised as before
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starting sparse but getting increasingly
more active leading into - thumps at [4:40]

Guitar: starting at [4:17];
mid-range tonal clusters,
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accordion sthlls out with shif
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Cheers 2
[5:22-5:45]
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let final gesture ring through

synced with previous tempo,
to transition

Thumps onfcello body;
out of time like hemiola;

%& with guitar
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Guitar [5:19] - Score the pepper falling out

onto plate with a downward gesture;
foreshadow this event with small plucks as

Crayon taps the pepper shaker
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Outro . .
Accordion: build tension with raising inward voiceleading Crayon Drinks Water - Resolution

[5 .45—6.09] for example: 16:00] molto ritardando
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Guitar volume/reverb swells;
voicings are at the discretion of the guitarist



~[7:06] Anticipate "you" pointing with cigar Ghost Story Intro
Abmin Bmaj Gmaj Abmin [728] - 150bpm simile accents...
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Bring in Emin reverb wash to help transition



French Girl Appears

cending

[.,834] Crayon Falls Asleep
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Shimmery high entrance leading into....
begin quiet twinkling in high register;
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Guitar: rhythmic gesture
continues sugested chords

reduced;

tempo should wax and wane

begin to taper off;

set pedals for distortion

Fade up distortion sound wash
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[937] ~100bpm - with energy

Crowd Reacts

[9:32]
Head rolled on the floor;
dramatic surprise
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Guitar: ~140bpm;
interrupts the crowd;
repeat gesture if necessary
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rallentando

[1 1:05 ] - Awkward Crayon

[11:21] Eloisa Story

Guitar: out of time

make this moment awkward

Accordion: begin to stack chord tones in right hand
chords are suggestions - Ab harmonic minor addb9
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Guitar: Baron's theme [11:50]
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repeat gestures as necsesary

Crayon Falls asleep

repeat gestures as necsesary

Crayon Falls asleep
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start building chord tones - Fmin/maj7 add 9 #11 etc

tones and voiceings are suggested

Accordion: reducing to drone
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[ 13:1 9] Post Ghost
~150BPM

[13:35:05] Crayon Wakes up

Abrupt cutout
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start slowing down considerably

[~14:25-14:36] Stalls out [14:37]
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chord and let ring out
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[15:13]
Exit to Hallway
" ) [14:43] Clock - out of time [15:35] [15:46] [16:08]
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Acgordion: anticifjate the guitar syell;
bui]d chord tones {o increase tension {Eb E G Ab B}
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Cello: rhythms are approximate false harmonic gliss*
transition the scene sul ponticello very portamento; ghostly
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Guitar: reverb/fx volume swells ~10secs long
use volume pedal to fade-in cutting off attack
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Admiral's Bechamber
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o M A0 \¢
LI
|
oI
B) [l
WWU llkﬁ -
B)
™
1 W '
™
g i I
. 1
|
™.
31 TTTe
™.
31 TTTe
il
L1l
1 lu 1
|
i)
(I e o n.W (Ine o (Ine o Y
v o s s v = = o N
| 1 ¢
> N mvn@u <
NS Ve
I I #H-
1H
| | || e
%)
OP
o N
-l
I I TN
)
' ' I
.
2\
€ A o <

=
13

oL
bl 11

I T Y 1ed
Yo A1 g°

—

-

i i I it i 3 SV i 7
L W%%%u S ool

=

Rhythms are approximate

S

i |Hb
Rk )
™
TTTe { 18
1] .
| { 18
™
HCYH A .
1~ |l { 18
1
1 ’H 1
XS
rl..-
Ine o Ine o e o
nuwu . |
™ HEA )
b N
]
31 ..
D Yreol
. .
N3]
N\

19



|||i-|l.- [

|
T ik
P
&

=
e}
R
(@ )

ol
Hew |8

—

-

i i i Y i I i iV
lowo | oo oo o0 § " o0’p

=

IAY
T

V]
1

)

#*

~[

#
#

r
=

r
o

> e
== ===

F P e £ o o Po o o
o o o |

#*
i

20



Melody: Largo ~50bpm
18:00-18:50] Home is where the hearth is

Accordion: ascending line resolution # # (
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Accordion: drone Gmaj S~
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Guitar: Gmajor choral reverb wash [18:23] Vegetarian joke

Guitar: awkward
and gentle gesture




subito pianissimo

Baron's face
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[18:58] - Crayon's Dream
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[18:46] yawns and falls asleep
Accordion & Cello fade out
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Guitar: crossfade in and continue gesture
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Guitar: begin staccato ostinato

measures/duration is approximate: guitarist should

maintain a consistent metronome-like presence

Cello: melody as im
stab when Crayon w

'y
o
[t AN
== =R
5 b |60 ~
@]
E &
= N N
= P fmim i
S e g ! N
T A~ - Q|
o QL
. o Q]
b |60 T, el
o QL
iuv - QL
lth 1] .
b |60 e --wm
™ Ty
b g% e TN
g
| ==
17 o QL
1L AR RN
b oo, = |B X
z Tl .
b |lole/ £ N
m \
2 \
U mo — N
b 8¢ 1 X
b |60 1 AN
b |60 1 AN
- Q]
1 by
e} 00 - &[]
o Q]
y ' o QL
S |le llele --Mw
| TR
P |8 ov TN
XX i v v e v =
€ AN aEn o
N\

23



Accordion: add nervous motion through arppegiation;

play with arppegiation rate to convey unease, waxing and waning

relative to the tick-tock of the guitar
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[22:15] Four Candle tone:
tones are suggested

Guitar: add min2nd with the portrait

Accordion: continue arpeggiation;

more consistently
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[23:19] SCREAM

[23:00]

Cello & Accordio
abrupt cuf under s
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SCREAM

[23:27-23:30 ]

[24:05] 160BPM

Acccordion: using bellows, deep inhale
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[25:30] Fade in Drone w/ Eloisa
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Guitar: capture phrase with loop pedal

by the 2nd time around

65BPM

[24:39]
ythms are approximate
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Accordion: high whistle stop -
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Play this live
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[27:02] - 70bpm
Cello: pizz strums
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Faster; with more urgency

~90bpm
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Unison with Cello
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Arco Rubato; slower ~58bpm
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Guitar: FX reverb wash
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Guitar: begin adding upper voices & pedal FX textures;

notes are suggestions
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[30:00] 90bpm
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[30:16] Guitar- quiet gesture with white lab coats

fade volume in and out with delusion

perhaps through delay pedal with high feedback
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Accordion: accend in 3rds; cue changes off title cards [31:22-31:30]

notes below are an example etc repeat until baron leaves

[30:30 - 30:55] [30:55-31:%d our fun
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Guitar: long volume swell from ~[30:30-31:40]
low register rumble, perhaps from beating on guitar body with closed fist with upper strings stopped
more texture than tones; atmospheric effect; should sit in background
climaxes at [31:25]
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let the last one ring



